o Kultirne letn
' a Hradné sldvr
W Bratislava ZOH

RATISLAVSKE

* KULTURNE

INFORMACNE -
DISKO

‘' TRIBUS
' MUSICAE



Martin stropnicky, Irena Chfibkova — 8. september 2010

Mili priatelia organovej hudby,

hudba a spev je od nepaméti prejavom vdacnosti, smutku aj Uzasu. V Biblii sa prvy hudobny prejav muZov a tancujlcich Zien viaze na vitaznd
pieser Mojzita po zdarnom prejdeni Cervenym morom (porov. Ex 15,1-21). Je to prvé umelecké vyjadrenie vdaky Panovi, Bohu lzraela za
zachranu vyvoleného [udu. Jasot a chvélospev je tak reakciou na prelom Bozieho sveta do pozemského priestoru. Tato pévodnd posvatna
hudba, spev a tanec vznikli z vnuknutia viery, z ktorej prameni radost z Boha a kreativna sloboda, v ktorej dominuje Boh dévajci tejto slobode
Uplne novy rozmer. Ak sme dnes v umeni a spravani na jedne; strane svedkami mentality, ktor(i azda najlepsie vyjadruje slogan anything goes
(,v8etko je dovolené”), na druhej strane z vlastnej skusenosti dverne pozname bezné aktivity, v ktorych musf jednotlivec, respektive skupina
reSpektovat isté principy a kanony, aby komunikovali svoje posolstvo jasne, Ucinne a s davkou krdsy. K takym aktivitdm patri re¢, vytvarné
a literarne umenie ale i hudba. Ak sa navyse re¢, umenie a hudba dotykaju samotného Boha, pramenia vetkého Zivota a transcendencie,
nest v sebe $pecificki zodpovednost a stavajd sa Zriedlom ozajstnej kultdry, za ktort viastne vdacime krestanskému kultu upriamenému na
Jezisa Krista. V tomto kulte vzniklo vela vrcholnych diel sakrainej organovej hudby. Tento kult nie je vak domovom kazdého druhu hudby
s typickou melédiou, rytmom, harméniou a s dévkou virtuozity ¢i predvadzania umelca, ale v tomto kulte mé svoje prirodzené miesto hudba
s osobitnym rozmerom a kritériom, ktorym je Logos, JeZis Kristus. Sakralna organova hudba ma nadhernd misiu: priblizit cloveka prave ku
Kristovi, ktory ako vecné Slovo (grécky Logos) stal uz na pociatku a stoji aj dnes za krasou a harmoniou celého stvorenia. Efektom takejto
na Krista upriamenej organovej hudby je zvolanie Sursum corda (, Hore srdcia”), na ¢o akoby posluchéci spontdnne odpovedia Habemus
ad Dominum (,Méame ich u Pana”). Ak osoba Krista fascinovala skladatelov pévodnej organovej hudby a nadchyna aj jej interprétov, mal
by Zas z oslavovaného Krista zazit aj jej posluchac. V sakralnej organovej hudbe sa teda cisto subjektivna ,kreativita” podrobuje miere
Kristovej osoby, ¢o viak vabec neokliestuje slobodu umelca, ale rozsiruje jej obzor. Prazdnou slobodou a samoucelnym umenim sa postupne
dnesni mladi fudia, ale aj umelci zacinaju prejedat. Fascinujlicu novotu vnasa do nasho Zivota osléveny Kristus, ktory je nevycerpatelnym
zdrojom krdsy a UZasu, ktorého osoba ndm v podstate umoziiuje z pokladnice umenia vyberat novodobové organové kompozicie ale aj
overené fenomenalne klasické veci. Zo srdca Zicim vsetkym interprétom ale aj posluchacom organovej hudby druhého rocnika Katedralneho
organového festivalu mystické stretnutie s Tym, pre ktorého ma sakrana organova hudba svoj raison d'étre (,dovod bytia”).

ThDr. Ing. Jozef Jancovic, PhD
fardr Domu sv. Martina

Dear friends of organ music,

from time out mind music and singing have expressed gratitude, sadness or admiration. In Bible for the first time the music is mentioned
in connection with the victory song of Moses after the successful crossing the Red Sea (see Ex 15,1-21). It is the first artistic expression of
gratitude to the Lord, the God of Israel, for saving his Chosen People. The exultation and praise are reaction to a break of God's world to
the earthly space. This original sacred music, singing and dancing were inspired by the faith from which comes joy of God and creative
freedom controlled by God who gives it a completely new dimension. If on one hand in art and behavior we witness the mentality best
expressed by the slogan anything goes, on the other hand we know well from our own experience common activities in which an individual
or a group has to respect some principles and canons to communicate their message clearly, effectively and with an amount of beauty. Such
activities include speech, fine art, literature, but also music. Further, if speech, art and music touch the God himself, the source of all life
and transcendence, they have specific responsibility and become the spring of real culture, for which we thank the Christian cult focused
on Jesus Christ. In this cult many supreme works of sacred organ music have arisen. However, this cult is not a home for every kind of music
with typical melody, rhythm, harmony and virtuosity or an artists showing off. Natural place in this cult has music with particular dimension
and criterion which is Logos, Jesus Christ. Sacred organ music has a wonderful mission: to bring men closer to Christ who as an eternal
Word (Logos in Greek) stood at the beginning and lies up to now behind the beauty and harmony of all creation. The effect of such organ
music directed at Christ is the acclamation Sursum corda (" Lift up your hearts") with the audience spontaneously responding Habemus ad
Dominum (“We have lifted them up to the Lord"). If Christ fascinated the composers of original organ music and entrances its interprets,
the amazement by praised Christ should experience even those listening to it. Hence, in sacred organ music clearly subjective “creativity”
submits to the person of Christ. This, however, does not limit artist's freedom but broadens the horizons. Contemporary young people as
well as artists begin to be overeaten by void freedom and autotelic art. Fascinating freshness in our life is brought by glorified Christ, the
inexhaustible source of beauty and amazement, who allows us to choose from the treasury of art new organ compositions as well as tried
phenomenal classic pieces. From my heart | wish all the performers and audience of organ music at the second year of the Cathedral organ
festival a mystical meeting with the One for who sacred organ music has its raison d'étre (,reason for existence”).

ThDr. Ing. Jozef Jan¢ovic, PhD.
Parson of the Cathedral of St Martin



Stvrtok, 11. august 2011, 19.00 Thursday, August 11th, 2011, 7.00 pm
Katedrala sv. Martina v Bratislave St. Martin Cathedral in Bratislava

JAN VLADIMIR MICHALKO - orgen

SLOVENSKO / SLOVAK REPUBLIC

Juan Alfonso Garcia Ave, Spes nostra

(1935) I. Salve, Mater. Preludio
Il. Habens in se opposita. Impromptu
Ill. Ecce nos in terra sumus. Meditacion-Plegaria
IV. Trahe nos post te. Toccata

César Franck Symfonia d mol (Gprava pre organ: Jan Valach)
(1822-1890) I. Lento - Allegro non troppo

Il. Allegretto - Poco piu lento

Ill. Allegro non troppo

Stvrtok, 18. august 2011, 19.00

Katedrala sv. Martina v Bratislave

FRANZ LORCH - oger

MNICHOV / MUNCHEN

Johann Sebastian Bach
(1685-1750)

Dietrich Buxtehude
(1637-1707)

Johann Sebastian Bach

Wolfgang Amadeus Mozart
(1756-1791)

Harald Genzmer
(1909-2007)

César Franck
(1822-1890)

Roland Leistner-Mayer
(*1945)

Joseph Rheinberger
(1839-1901)

Theodore Dubois
(1837-1924)

Léon Boéllmann
(1862-1897)

Thursday, August 18th, 2011, 7.00 pm
St. Martin Cathedral in Bratislava

Preladium a faga C dur, BWV 545

Nun bitten wir den heiligen Geist
Komm, heiliger Geist, Herre Gott
(choralové predohry)

Tokéata a fga d mol, BWV 565

Organovy choral ,Ach Gott vom Himmel sieh darein”
(z opery Carovna flauta)

Preludium, éria a final (2002)
(komponované pre F. Lorcha)

Cantabile H-Dur

Fantazia na choral ,,0 Jesus Christ, meines Lebens Licht”

Andantino amabile

In Paradisum

Goticka suita op. 25
Introduction-Choral,
Menuet-gothique,
Priére a Notre-Dame,
Toccata



Stvrtok, 25. august 2011, 19.00 Thursday, August 25th, 2011, 7.00 pm
Katedrala sv. Martina v Bratislave St. Martin Cathedral in Bratislava

BOGDAN NARLOCH - organ

POLSKO / POLAND
Johann Sebastian Bach Prelddium a fGga e mol, BWV 548
(1685-1750) Wachet auf ruft uns die Stimme, BWV 645
Jesus bleibet meine Freude
(z kantaty 147, transkripcia: Maurice Duruflé)
August Freyer Koncertné variacie na rusky choral Dmitrija Bortfianského
(1803-1883) "|ze Cheruwimy”, op. 3
Introdukcia — Téma - 3 variécie - Final
Edward Grieg Nérsky tanec €. 1

(1843-1907)

Sverre Eftestol The Yarmouth Belle

(*1952)

Felix Borowski Premiére Suite in E minor

(1872-1956) Prélude - Médlitation - Elégie - Toccata

Piatok, 2. september 2011, 19.00  Friday, September 2nd, 2011, 7.00 pm
Katedrala sv. Martina v Bratislave St. Martin Cathedral in Bratislava

SLOVENSKA FILHARMONIA
RASTI SLAV gTUR - dirigent / conductor
STANISLAV SURIN -ogan

SLOVENSKO / SLOVAK REPUBLIC

Georg Friedrich Handel Koncert pre organ a orchester ¢. 1, g mol, opus 4
(1685-1759)

Tomaso Albinoni Adagio pre organ a slaciky
(1671-1751)

Alexandre Guilmant Premiére Symphonie, Op. 42 pour Orgue et Orchestre
(1837-1911) Introdution et Allegro

Pastorale

Final

Slovenska filharménia Foto: © Peter Brenkus




Stvrtok, 8. september 2011, 19.00 Thursday, September 8th, 2011, 7.00 pm
Katedrala sv. Martina v Bratislave St. Martin Cathedral in Bratislava

FRANCESCO BONGIORNO - organ

SELVA DI FASANO - TALIANSKO / ITALY

Marco Enrico Bossi Theme et variations op. 115
(1861-1925)

Robert Schumann Etwas schneller
(1810-1856) Innig
Nicht zu schnell
(vyber z ,Sechs Stiicke in kanonischer Form op. 56")

César Franck Choral ¢. I, E dur
(1822-1890)

Johannes Brahms Mein Jesu, der du mich

(1833-1897) Schmiicke dich, o liebe Seele
Herzlich tut mich verlangen
(vyber z ,EIf Choréle op. 122")

Max Reger Fantazia na choral "Wachet auf, ruft uns die Stimme” op. 52, ¢. 2
(1873-1916)

Stvrtok, 15. september 2011, 19.00
Katedrala sv. Martina v Bratislave

OLIVIER LATRY -organ

PARIZ - FRANCUZSKO / FRANCE

Johann Sebastian Bach
(1685-1750)

César Franck
(1822-1890)

Charles-Marie Widor
(1844-1937)

Olivier Latry
(*1962)

Thursday, September 15th, 2011, 7.00 pm
St. Martin Cathedral in Bratislava

Prelddium a fGga Es dur, BWV 552

Prélude, fugue et variation

6¢m Symphonie
Allegro
Adagio
Intermezzo
Cantabile

Final

Improvisation



Jan Vladimir Michalko svojou mnohostrannou aktivitou patri k vynimocnym osobnostiam slovenskej kultdry. Je vyraznym
predstavitelom organového interpretacného umenia v doméacom i medzinarodnom kontexte. Pravidelne Ucinkuje na vietkych organovych
festivaloch na Slovensku ako i vo vyznamnych eurdpskych hudobnych centrach a v USA. Bol spoluticastnikom projektu kompletného
uvedenia tvorby O. Messiana v Bratislave (1989); pri prileZitosti centendria narodenia C. Francka uviedol v Koncertnej sieni SRo kompletné
skladatelovo dielo; k 300. vyrociu narodenia J. S. Bacha interpretoval v lipskom Gewandhause Umenie flgy. S menom J. V. Michalka sa
spajaju aj slovenské premiéry rozsiahlych diel P. Ebena (Job a Krajiny patmoské), M. Duprého (Krizové cesta), S. Karg-Elerta (Passacaglia
a fuga na B-A-C-H). Zanietene propaguje tvorbu slovenskych autorov. Premiérovo uviedol 4-¢astové dielo R. Bergera Exodus, podstatn(
Cast tvorby 1. Zeljenku a J. Benesa. J. V. Michalko sa zasluZil o zachranu a propagdciu vzacnych historickych organov na Slovensku. Ako
predseda Spolku koncertnych umelcov organizuje kazdorotne Medzinarodny hudobny festival Slovenské historické organy. V spolupraci
s vydavatelstvom Diskant zdokumentoval doteraz na 7 CD zvuk historickych organov najvyznamnejsich organdrov pdsobiacich na
Slovensku. Je profesorom organovej hry na Hudobnej a tanecnej fakulte Vysokej skoly mazickych umeni v Bratislave. V rokoch 2000-2007
bol dekanom tejto fakulty. Nahral vy3e 20 CD (o. i. kompletné organové dielo C. Francka, Jana L. Bellu, Exodus R. Bergera, wber z tvorby
I. Zelienku, M. Bézlika a J. Benesa; s trubkarom Jurajom BartoSom realizoval CD nahravku s vyberom skladieb T. Albinoniho, M. Regera,
H. Tomasiho a L. Cekovskej). Okrem interpretacnej a pedagogicke] ¢innosti je aktivny i v oblasti publikacnej, scendristickej a kompozicnej
(je autorom organovej hudby pre divadelné inscenacie, pre hrané a dokumentarne filmy). Za prinos k slovenskej hudobnej kultdre ziskal
Cenu hudobnej kritiky, cenu Frica Kafendu a wro¢nti cenu Zvézu slovenskych skladatelov a koncertnych umelcov.

Franz Lorch absolvoval hru na organe na Vysokej hudobnej skole v Mnichove u profesora Karla Richtera. Po ukonceni $tadif nasledovala
spolupraca s profesormi Jozefom Ahrensom, Pierrom Segondom a Augustinom Kropfreiterom. Po svojom debute v mnichovske]
Herkulessaal koncertoval Franz Lorch v najddlezitejsich hudobnych centrach Eurdpy, napr. v Notre-Dame v Parizi, GroBmiinster Zirich,
v Katedréle Sv. Paula v Londyne, v Mozarteum Salzburg, v Kreuzkirche Dresden, v S. Maria in Vallicella v Rime. Ako sdlista vystupil
na hudobnych festivaloch vo vécsine eurdpskych krajin. V roku 1998 absolvoval koncertnd cestu v USA, kde okrem iného wystipil
v Katedrale sv. Patrika v New Yorku a v ,Basilica of the National Shrine” vo Washingtone. Vjznamni skladatelia komponovali pre
Franza Lorcha diela, ktorych premiéry sam uviedol (napr. Harald Genzmer, A. F. Kropfreiter, Peter J. Korn, Roland Leistner- Mayer,
Wilfried Hiller, Robert M. Helmschrott). Franz Lérch Casto koncertoval s renomovanymi instrumentalistami Mnichovskej filharménie
a Symfonického orchestra Bavorského rozhlasu. V roku 1987 hral F. Lorch v Mnichovskej filharmanii prvy organovy koncert na novom
organe firmy Klais. Zrealizoval mnozstvo rozhlasovjich a CD nahravok doma aj v zahranicf. Ako prvy nemecky organista nahral na organe
klastorného kostola v Ottobeurne diela francizskeho skladatela Louisa Vierna. Doteraz poslednd CD nahravku s nazvom ,Stcasni
skladatelia v Bavorsku” uskutocnil v koprodukcii Bavorského rozhlasu a vydavatelstva AMBITUS. V rokoch 1985-2001 pdsobil Franz
Lorch ako pedagdg hry na organe na Konzervatoriu Richarda Straussa v Mnichove. Od roku 1992 je umeleckym riaditefom festivalu
JInternationale Orgelkonzerte in Miinchen”.

Bogdan Narloch (1958) absolvoval hru na organe v triede profesora Leona Batora na Hudobnej akadémii v Gdafisku, ako aj u Milana
Slechtu, Guy Boveta a U. Spang-Hansena. Niekolko rokov plnf funkciu umeleckého a organizaéného riaditela jedného z najstarsich
polskych organovych festivalov Migdzynarodowego Festiwalu Organowego w Koszalinie. Od roku 1994 organizuje pod patronatom
ministerstva kulttry Ogdlnopolskie interpretacné organové kurzy s pedagogickou Ucastou renomovanych organistov (Christopher
Stembridge, Klaus Eichhorn, Vincent Warnier, Jaroslav Tuma, Wolfgang Seifen, Peter van Dijk). Bogdan Narloch je odbornym asistentom
na Hudobnom institite Pomorskej pedagogickej akadémie w Stupsku a tieZ ucitefom organa v Zdruzeni $tatnych hudobnych skl
v Koszaline. Je clenom diecéznej komisie pre chrémovi hudbu, v rémci ktorej posobi ako organolog diecézy koszalinsko-kotobrzeske;.
Koncertne vyst(ipil doma i v zahranici (Ceska republika, Finsko, Franctizsko, Nemecko, Svaijciarsko, Svédsko). Ako sélista a komorny hrac
spolupracuje pravidelne s Koszalinskou filharmaéniou.

Stanislav Surin $tudoval hru na organe na Konzervatériu v Bratislave, na Diecéznom konzervatériu vo Viedni, na Viysokej $kole
muzickych ument v Bratislave v triede prof. Ivana Sokola a stkromne u Johanna Trummera v Grazi. Ako organista Ucinkoval na mnohych
medidlnych prenosoch. S orchestrom Slovenskej filharmonie uviedol viaceré skladby pre organ a orchester. Sélisticky Ucinkoval pri
premiérovom uvedeni Janackovej Glagolskej omse na Tchajwane v roku 2000 s National Symphony Orchestra Taiwan. Organové
recitaly hral vo viacerych Statoch Eurépy, v USA, Mexiku a v Kanade. Sélové organové CD nahral v katedrdle rakdskeho mesta Graz,
v Schubertkirche vo Viedni a v Trnavskej katedrale. Je zakladatelom a organizatorom organovych festivalov v Trnave, Piestanoch
a Skalici. V rokoch 1999-2002 bol $éfredaktorom Adoramus Te - ¢asopisu pre duchovn( hudbu. V rokoch 2006-2008 pdsobil vo funkcii
Diecézneho hudobnika Bratislavsko-trnavskej arcidiecézy. Posobi ako poradca pri opravach a rekonstrukciach historickych organov
a pri stavbe novych organov (napr. Slovenska filharmania, Dom sv. Martina, Skalica). Hru na organe vyucuje na Katolickej univerzite
v Ruzomberku. V poslednej dobe sa venuje aj kompozicii. Je autorom Trnavskej om3e, viacerych skladieb na duchovné aliturgické texty,
piesni na texty franctzskych a slovenskych basnikov, predovietkym Miroslava Vélka. Niektoré z tychto kompozicit boli vydané na CD
nosicoch.

10

Rastislav Stur, sucasny $éfdirigent Opery SND, je absolventom Janéckovej akadémie mizickych umeni v Brne. V roku 1996
debutoval zaskokom za chorého dirigenta v opere Mefistofeles (Boito), ¢o mu pripravilo rad dalich moznosti. Nastudoval tu
opery Barbier zo Sevilly (Rossini), Carovna flauta (Mozart), dvakrat Predana nevesta (Smetana), Nabucco (Verdi), Andrea Chénier
(Giordano), Panna Orleanska (Cajkovskij), Dcéra pluku (Donizetti, 2004), Maskarny bal (Verdi, 2004) a Trubaddr (Verdi, 2007),
balety Andersen (Nedbal), Spartakus (Chacaturjan), Sylfida (Lovenskjold) a diriguje tiez Toscu (Puccini), Cosi fan tutte (Mozart),
Falstaffa (Verdi), Luciu di Lammermoore (Donizetti), Werthera (Massenet), Traviatu (Verdi), ktord dirigoval 12-krat na turné
v Japonsku (2004 Dvorsky, Guleghina). Nestratil kontakt ani s Operou Janackovho divadla v Brne, kde po debute baletom Tristan
a lzolda (Burghauser) nastudoval detsk(i operu Hratky s Certem (Podést), Trubadur (Verdi), balety Batalion (Fiser), Dafnis a Chloe
(Ravel), Les Biches (Poulenc). Dirigoval tam tiez slavnostny koncert otvorenia sezony 2008/2009. Od roku 2007 spolupracuie aj so
Stétnou filharméniou Brno. V decembri 1999 nastudoval s Orchestre Philharmonique de Strasbourg Predand nevestu (Smetana)
v Opera National du Rhin s vybranymi sélistami z celého sveta. Od roku 1999 pravidelne spolupracuje s Petrom Dvorskym,
s ktorym dirigoval rad vyznamnych predstaveni v Opere SND a koncertov s najvjznamnejsimi orchestrami na Slovensku, v Cechach
a Rakusku. S Prazskou komornou filharméniou a Petrom Dvorskym nahral CD ,Vivere". Dirigoval v opere v Grazi (Napoj lasky),
v Giessene (Barbier zo Sevilly), v Essene (Cosi fan tutte), koncert s Die Stidwestdeutsche Philharmonie a sélistom Heinrichom
Schiffom (2004). V roku 2004 dirigoval slavnostny koncert s Moskovskou filharméniou v Moskve. V roku 2005 dirigoval Svatebni
kosile (Dvorak) so Sao Paolo Symphony Orchestra v Sao Paole v Brazlii (Urbanova, Ludha, Mikul&s). Dirigoval koncert Monserrat
Caballé a Petra Dvorského v Bratislave (2000), koncert Petra Dvorského a Gabriely Benackovej, koncert Evy Urbanovej a Jeleny
Obrazcovovej (2002), koncert Petra Dvorského a llony Tokédy (2003) so Symfonickym orchestrom hl. m. Prahy FOK v Prahe,
s ktorym pravidelne spolupracuje (koncerty, zajazdy Niirnberg 2003, Wroclaw 2004, turné USA - 26 koncertov, Merseburg 2005,
festival Emy Destinovej 2008), koncert Petra Dvorského a Anatolija Kotschergu s Ceskym narodnym symfonickym orchestrom
v Prahe (2006) a dirigoval orchestre Czech Virtuosi (2001) a Janackovu filharméniu Ostrava (2003) na turné v Spanielsku. S Ceskym
narodnym symfonickym orchestrom vystUpil aj na festivale Prague PROMS 2008 a tieZ s Gabrielou Befiackovou a Evou Urbanovou
na slavnostnom koncerte v Konzerthause v Berline (2008). Dirigoval tiez slavnostny koncert s Cairo Symphony Orchestra v Kahire
(Egypt). Pravidelne spolupracuie so Slovenskou filharméniou (od roku 2011 sa stal jej stalym hostujicim dirigentom) - abonentné
koncerty, zdjazdy (Kolin nad Rynom 2003 a 2005, Interlaken, 2005, Ingolstadt so sélistom Mischom Maiskym, 3panielske
turné - 4 koncerty 2010), CD Jolany Fogasovej (arie).

Slovenska filharmonia bola zalozena roku 1949. Pri jej umeleckom zrode stéli dve vyznamné osobnosti medzinarodného
hudobného Zivota Vaclav Talich (1949-1952) a Ludovit Rajter (1949-1976, do roku 1961 ako jej umelecky 3éf). Na umeleckom
profilovani orchestra sa podielali dalsi séfdirigenti Tibor FreSo, Ladislav Slovék, Libor Pesek, Vladimir Verbickij, Bystrik Rezucha
a Aldo Ceccato. V rokoch 1991-2001 bol $éfdirigentom a hudobnym riaditefom Slovenskej filharménie Ondrej Lenard. V sezéne
2003/2004 posobil ako umelecky riaditel institdcie Jifi Bélohlavek. Roku 2004 sa stal $éfdirigentom Viadimir Valek, ktorého od
septembra 2007 vystriedal Peter Feranec. V roku 2009 sa $éfdirigentom stal franctzsky dirigent Emmanuel Villaume, zaroven
v Slovenskej filharménii posobi od roku 2007 ako staly hostujuci dirigent Leog Svarovsky a od sezony 2011/2012 aj Rastislav Star.

Z mnozstva hostujlcich dirigentov je potrebné uviest osobnosti svetového mena ako Claudio Abbado, Hermann Abendroth,
Petr Altrichter, Karel Ancerl, Serge Baudo, Roberto Benzi, Miltiades Caridis, Sergiu Celibidache, James Conlon, Oskar Danon,
Christoph von Dohnényi, Vladimir Fedosejev, Janos Ferencsik, Mariss Jansons, Neeme Jarvi, James Judd, Peter Keuschnig, Dmitrij
Kitajenko, Ken Ichiro Kobayashi, Kiril Kondrasin, Franz Konwitschny, Zdenék Kosler (ktorému na zaklade dihorotnej Uspesnej
spoluprace Slovenska filharmonia roku 1996 udelila Cestny titul $éfdirigenta in memoriam), Alain Lombard, Fabio Luisi, Jean
Martinon, Kurt Masur, Sir Yehudi Menuhin, Riccardo Muti, Véclav Neumann, Antonio Pedrotti, Alexander Rahbari, Karl Richter,
Mario Rossi, Witold Rowicki, Kurt Sanderling, Sir Malcom Sargent, Peter Schreier, Vaclav Smetdcek, Pinchas Steinberg, Otmar
Suitner, Jevgenij Svetlanov, Ralf Weikert, Carlo Zecchi a mnohi dalsi, ale i skladatelov — interpretov viastnych diel ako Krzysztof
Penderecki a Aram Chacaturian.

Slovenska filharménia je pravidelnym hostom eurépskych hudobnych festivalov (Prazska jar, Bratislavské hudobné slavnosti,
Wiener Festwochen, Brucknerfest Linz, Carinthischer Sommer, Berliner Festtage, Festival de Strasbourg, Warszawska jesien, Athens
Festival, Maggio Musicale Fiorentino a Sagra Musicale Umbra). V rémci svojich pocetnych zahranicnych zajazdov vystupila v takmer
vsetkych europskych krajinach, na Cypre, v Turecku, v Japonsku, Juznej Karei a v USA. Slovenska filharmania realizovala mnozstvo
nahrévok pre rozhlas, televiziu a hudobné vydavatelstva OPUS, Supraphon, Panton, Hungaroton, JVC Victor, RCA, Pacific Music,
Naxos a Marco Polo.

Slovenska filharmonia je najvyznamnejsim symfonickym orchestrom Slovenskej republiky, je centrom hudobného Zivota jej
hlavného mesta Bratislavy, ktorého bohaté hudobna histéria siaha az do 18. storoCia a je spéta s takymi vyznamnymi skladatelskymi
osobnostami, ako boli Johann Nepomuk Hummel, Franz Schmidt ¢i Béla Bartok. V kazdej sezéne usporadiva rad tematicky
koncipovanych cyklov orchestralnych, vokalno-symfonickych a komornych koncertov, ale aj samostatné cykly pre deti a mladez.

V uplynulej koncertnej sezone sa Slovenska filharmonia popri svojej bohatej abonentnej Cinnosti predstavila na mimoriadne
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uspednych koncertoch v Spanielsku pod vedenim Rastislava Stdra, na medzinarodnych festivaloch v polskom Gdarisku pod vedenim
Leosa Svarovského a Krakove s dirigentom Alexandrom Rahbarim. Ukoncila ju otvaracim koncertom festivalu Carinthischer Sommer
v rakuskom Villachu.

V koncertnej sezone 2011/2012 sa Slovenska filharmonia tesi na mnozstvo dramaturgicky i interpretacne zaujimavych
koncertov na svojom domacom pddiu a na zahrani¢né hostovania v rakuskom Linzi na festivale Brucknerfest, v Budapesti s Editou
Gruberovou. Pod vedenim Ralpha Weikerta nastuduje operu R.Wagnera Parsifal a uvedie ju na festivale v raktskom Welse. Koniec
sezény bude patrit opat Japonsku a prestiznym salam Suntory Hall v Tokyu ¢i Symphony Hall v Osake.

Francesco Bongiorno sa narodil v talianskom meste Fasano (Brindisi). Hru na organe a klaviri $tudoval na Hudobnom
konzervatériu “N.Piccinniho” v Bari, pricom ziskal najvysie vyznamenie. V rokoch 1994-95 pokracoval v $tididch na “Accademia
di Musica Italiana per Organo” v Pistoia u prof. Klemensa Schnorra, pricom sa zameral na interpretaciu hudby nemeckého baroka
a toskanskeho regiénu. Nasledne, v rokoch 1996-1998 pokracoval v $tidiach na Universitdt fiir Musik und darstellende Kunst vo
Viedni u prof. Michaela Radulescu. Je vitazom viacerych organovych sutazi, napr. 1. miesto v kategérii A narodnej sttaze v Noale
(Bendtky) v roku 1991; 2. miesto v narodnej sttazi vo Viterbo v roku 1997 a v Pasian di Prato (Udine). Pravidelne Gcinkuje na
prestiznych organovych festivaloch doma aj zahrani¢i (Rakusko, Dansko, Franclizsko, Nemecko, Polsko, Svédsko, Svajciarsko).
Koncertoval aj ako sdlista s orchestrom (Organové koncerty G. F. Handel, Organovy koncert ¢. 2 J. G. Rheinbergera). Ako sdlista
aj ako dirigent vystupil s orchestrom Apulia Concert Ensemble” (koncerty J. S. Bacha). Vyznamné uznanie sa mu dostalo od
kritikov ako E. Girardi, M. Matyscak, J. Temsch, ktori velmi pozitivne komentovali jeho interpretdciu J. S. Bacha, ktorého kompletné
organové dielo uviedol v cykle 13 koncertov, ale aj uvedenie skladieb Maxa Regera a romantického repertodru vieobecne. Francesco
Bongiorno nahral viacero CD pre vydavatelstva Euromeeting, Polifemo a Bottega Discantica. Zbierku Ill. Teil der Claviertibung
J.'S. Bacha nahral ako live zaznam.

Franclzsky organista Olivier Latry je nielen vo Franclzsku, ale aj na medzindrodnej scéne povazovany za jedného
z najvjznamnejsich organistov svojej generécie. Narodil sa v roku 1962 v Boulogne-sur-Mer vo Franctzsku, kde zacali aj jeho
hudobné studia. Neskor pokracoval na Hudobnej akadémii v St. Maur-des-Fossés, kde Studoval hru na organe u Gastona Litaiza.
V rokoch 1981-1985 bol Olivier Latry titularnym organistom katedraly v Meaux. Ako 23-ro¢ny vyhral konkurz, stal sa nastupcom
Pierra Cochereau a popri Philippovi Lefebvre a Jean-Pierre Leguay bol jednym z troch titulérnych organistov Katedraly Notre-Dame
v Parizi. V roku 1990 nastdpil na miesto svojho ucitela Gastona Litaiza a stal sa profesorom organovej hry na Hudobnej akadémii
v St. Maur-des-Fossés. Od roku 1995 pdsobi na pozicii profesora parizskeho konzervatoria. Olivier Latry Gcinkoval vo viac ako 50
krajinach na piatich kontinentoch, povazuije sa za velvyslanca franctizskej organovej hudby 17. - 20. storocia. Dnes je povazovany
za jedného z najvyznamnejsich improvizatorov v $tyle franctizskej tradicie. Aktivne sa zaujima o st¢asnu tvorbu. Premiéroval diela
viacerych franctzskych stcasnych skladatelov (Xavier Darasse, Claude Ballif, Thierry Pécout, Vincent Paulet, Thierry Escaich a Jean-
Louis Florentz). V roku 2000 predniesol v troch kompletnych cykloch (kazdy po Sest recitalov) kompletné organové dielo Oliviera
Messiaena, a to v Katedrale Notre-Dame v PariZi, v Kostole sv. Ignaca z Loyoly v New Yorku a v Katedrale sv. Pavla v Londyne.
Recitdly v katedrale Notre-Dame boli zaroveri zaznamenané vydavatelstvom Deutsche Grammophon ako kompletna nahrévka
organového diela Oliviera Messiaena. Okrem koncertnej a pedagogickej ¢innosti realizoval pan Latry mnozstvo nahravok. Preslavili
ho najmd nahravky skladieb J. S. Bacha, organovych symfonii Ch. - M. Widora (¢. 5 a 6), L. Vierna (¢. 2 a 3) a kompletného
organového diela M. Duruflé. S vydavatelstvom Deutsche Grammophon zrealizoval nahravku programu s nazvom ,,Polnoc v Notre-
Dame" a CD s dielami Césara Francka. Nedavno nahral s Philadelphia Orchestra Poulencov organovy koncert a Barberovu , Toccata
Festiva”, ako aj Jongenovu ,Symphonie concertante” s Orchestrom Liége. Za svoju Cinnost na poli organovych interpretécii
a vzdelavania bol Olivier Latry v roku 2000 oceneny cenou ,Prix de la Fondation Cino et Simone Del Duca”. North and Midlands
School of Music mu v roku 2006 udelila titul ,¢estného priatela”. Ocenenia mu udelili aj Royal College of organists (2007) a McGill
University in Montreal (2010). American Guild of Organists mu v aprili 2009 udelila v New-Yorku titul ,Medzinarodny interpret
roka"” (“International Performer of the year").

Jan Vladimir Michalko through his multiple activities is one of the most exceptional personalities in Slovak culture. He is
a distinctive representative of the art of organ interpretation in domestic and international contexts. He regularly takes part in
all the organ festivals in Slovakia as well as in significant European musical centres and in the USA. He was a co-participant in
the project for a complete presentation of the works of 0. Messiaen in Bratislava (1989); on the occasion of the centenary of
C. Franck’s birth, he presented the composer's complete works in the Concert Hall of Slovak Radio; to mark the 300th anniversary
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of J. S. Bach’s birth he performed “The Art of Fugue” in Leipzig's Gewandhaus. The name J. V. Michalko is also connected with
Slovak premieres of the extensive works by P. Eben (Job and The Patmos Lands), M. Dupré (The Way of the Cross), S. Karg-Elert
(Passacaglia and Fugue on B-A-C-H). He enthusiastically promotes the works of Slovak composers. He premiered R.Berger's four
movement work “Exodus”, and a substantial part of the works by I. Zeljenka and J. Benes. J. V.. Michalko has gained recognition for
the preservation and promotion of precious historic organs in Slovakia. As chairman of the Union of Concert Artists he organises an
annual International Music Festival “Slovak Historic Organs”. In cooperation with the publisher “Diskant” he has documented up
to the present on seven CDs the sound of historic organs built by the most significant organ builders who were active in Slovakia.
He is professor of organ playing at the Music and Dance Faculty of the Academy of Performing Arts in Bratislava. In the years
2000 - 2007 he was the dean of this faculty. He has recorded more than 20 CDs (i.a. the complete organ works of César Franck
and Jan L. Bella, R. Berger's ,Exodus”, a selection from I. Zeljenka's works; last year he made a CD recording with trumpeter Juraj
Barto$ of a selection of compositions by T. Albinoni, M. Reger, H. Tomasi and L. Cekovska). Apart from interpretation and teaching
activities, he works also in the area of publication, scenario and composition (composer of organ music for theatre staging, for
performance and documentary films). For the contribution to Slovak music culture he gained the Music Critic Award, the Fric
Kafenda Award and the annual Award of the Union of Slovak Composers and Concert Artists.

Franz Lorch graduated in organ performance at Music Academy in Munich in professor Karl Richter's class. After finishing
his studies he went on to cooperate with professors Jozef Ahrens, Pierre Segond and Augustine Kropfreiter. After his debut in
Munich Herkulessaal Franz Lorch has given concerts in the most significant musical centres of Europe, e.g. Notre-Dame in Paris,
GroBminster Z(rich, St Paul Cathedral in London, Mozarteum in Salzburg, Kreuzkirche Dresden, St Maria in Vallicella in Rome. As
a soloist he performed at musical festivals in majority of European countries. In 1998 he made a concert tour in the USA where,
besides other places, he played in St Patrick's Cathedral in New York and in Basilica of the National Shrine in Washington. Franz
Lérch premiered several works that had been composed specially for him by significant composers (for example. Harald Genzmer,
A. F. Kropfreiter, Peter J. Korn, Roland Leistner- Mayer, Wilfried Hiller, Robert M. Helmschrott). Franz Lorch has often performed
with renowned instrumentalists of Munich Philharmonic and Symphonic orchestra of Bavarian Radio. In 1987 he played the first
organ concert with Munich Philharmonic on the new Klais organ. He made a lot of radio and CD recordings in Germany and
abroad. He was the first German organist to record works of a French composer Louis Vierne on the organ of the monastery church
in Ottobeurne. He has made his latest recording “Contemporary composers in Bavaria” in co-production of Bavarian Radio and
AMBITUS publishing company. In 1985-2001 Franz Lorch worked as a pedagogue of organ playing at Richard Strauss Conservatory
in Munich. Since 1992 he has been an artistic director of the festival “Internationale Orgelkonzerte in Miinchen”.

Bogdan Narloch (1958) studied at the elementary music school in Chetmnie n/Wist and continued at the State music school
in Gdansk Wrzeszcz. He graduated at the Music Academy in Gdansk in the class of prof. Leon Bator. He took participation at the
several master classes with Milan Slechta, Guy Bovet, U. Spang-Hansen. He is artistic leader and organiser of the International organ
festival in Koszalin. Since 1994, Mr. Narloch organize together with prof. Marek Toporowsky (under the patronage of Ministry of
culture). The interpretation’s organ courses in Ogolnopolsk with the renowned organists as teachers (Christopher Stembridge,
Klaus Eichhorn, Vincent Warnier, Jaroslav Tuma, Wolfgang Seifen, Peter van Dijk). He is a fellowship at the Music Institut of the
Pedagogical Academy of Pomoria in Stupsko. He is also the organ teacher at the music school in Koszalin. As an organ custos of
the diocese Koszalin / Kotobrze he is a member of the diocese commission for church music. He gave recitals home and in abroad
as well (Czech Republik, Finland, France, Germany, Switzerland, Sweden). He performs regularly with the Philharmony in Koszalin
as soloist, chamber player and accompanist.

Stanislav Surin studied organ at the Bratislava State Conservatory, at the Diocesan Conservatory in Vienna and at the Academy
of Music and Drama in Bratislava under Ivan Sokol and privately with Johann Trummer in Graz. He participated in many broadcasted
liturgical services (the inauguration of all the Slovak presidents since 1989, the visit of Pope John Paul Il etc). As a soloist performed
many times with the Slovak Philharmonic Orchestra. At the premiere performance of Janacek’s Glagolic Mass in Taiwan in 2000,
he played the organ solo with the National Symphony Orchestra of Taiwan and has given organ recitals in many European states,
in the USA, Mexico and Canada, recorded his organ solo CD’s in Graz Cathedral, Schubertkirche in Vienna and in the Cathedral
of St. John Baptist in Trnava. He is founder and organizer of organ festivals in Trnava, Piestany, Skalica and in St. Martin cathedral
in Bratislava. From 1999 to 2002 he was chief editor of Adoramus Te (a magazine dealing with sacred music). He teaches organ
at the Catholic University, in Ruzomberok and in the years 2006-2008 acted as the Diocesan Musician for the Bratislava-Trnava
Archdiocese. He acts as advisor for the restoring of historical organs and for the building of new instruments (Slovak Philharmony,
St. Martin Cathedral in Bratislava etc.). Additionally, he writes music based on the texts of French and Slovak poets (especially
Miroslav Vélek). Besides Trnava’s Mass he composes pieces based on spiritual and liturgical texts (antiphons, hymns) and several of
his compositions have been performed on CD.



Rastislav Stur, present Chief Conductor of the Slovak National Theatre Opera, is a graduate of the Janacek Academy of Musical
Art in Brno. In 1996 he made his debut as stand-in for an ill conductor in the opera Mefistofele (Boito), which prepared him for
a number of other possibilities. Here he studied in the operas The Barber of Seville (Rossini), The Magic Flute (Mozart), twice The
Bartered Bride (Smetana), Nabucco (Verdi), Andrea Chénier (Giordano), The Maid of Orleans (Tchaikovsky), The Daughter of the
Regiment (Donizetti, 2004), Masked Ball (Verdi, 2004) and Il Trovatore (Verdi, 2007), the ballets Andersen (Nedbal), Spartacus
(Khatchaturian), Sylphide (Lovenskjold) and conducted Tosca (Puccini), Cosi fan tutte (Mozart), Falstaff (Verdi), Lucia di Lammermoor
(Donizetti), Werther (Massenet) and La Traviata (Verdi), which he also conducted 12 times during a concert tour of Japanu (2004
Dvorsky, Guleghina). He has also remained in contact with the opera of the Janacek Theatre in Brno, where, after his debut with
the ballet Tristan and Isolda (Burghauser) he studied in the opera for children, Games with the Devil (Podést), Il Trovatore (Verdi),
the ballets Batallion (Fisher), Daphnis and Chloe (Ravel) and Les Biches (Poulenc). He also conducted the opening gala concert of
the 2008/2009 season there. Since 2007 he has been co-operating with the Brno State Philharmonic Orchestra and in December
1999 he worked with the Orchestre Philharmonique de Strasbourg on The Bartered Bride (Smetana) in the Opera National du Rhin
with internationally selected.soloists Since 1999 he has co-operated regularly with Peter Dvorsky, with whom he conducted a series
of important performances in the Opera of the Slovak National Theatre and has conducted the most prestigious orchestras in
Slovakia, the Czech Republic and Austria. He recorded the CD , Vivere” with Peter Dvorsky and the Prague Chamber Philharmonic.
He has conducted at the opera in Graz (The Elixir of Love), Giessen (The Barber of Seville), in Essen (Cosi fan tutte), a concert with
Die Stidwestdeutsche Philharmonie and the soloist Heinrich Schiff (2004). In 2004 he conducted a gala concert with the Moscow
Philharmonic in Moscow. In 2005 he conducted The Specter’s Bride (Dvorak) with the Sao Paolo Symphony Orchestra in Sao Paole
in Brazil (Urbanova, Ludha, Mikulds). He also conducted a concert with Monserrat Caballé and Peter Dvorsky in Bratislava (2000),
a concert with Peter Dvorsky and Gabriela Befiackova, a concert with Eva Urbanova and Jelena Obrazcovova (2002) and a concert
with Peter Dvorsky and llona Tokdda (2003) with the FOK Symphony Orchestra Prague in Prague, an orchestra with which he
regularly co-operates (concerts, concert tours to Nirnberg 2003, Wroclaw 2004, the USA - 26 concerts, Merseburg 2005, the Ema
Destinova Festival 2008), a concert with Peter Dvorsky and Anatolia Kotscherga with the Czech National Symphony Orchestra in
Prague (2006) and conducted the orchestra Czech Virtuosi (2001) and the Janacek Philharmonic Ostrava (2003) on a tour of Spain.
Together with the Czech National Symphony Orchestra he performed at the Prague PROMS 2008 Festival and also with Gabriela
Benackova and Eva Urbanova at a gala concert at the Konzerthaus in Berlin (2008). He also conducted a gala concert with the Cairo
Symphony Orchestra in Cairo (Egypt). He regularly co-operates with the Slovak Philharmonic (since 2011 he has been their
Permanent Guest Conductor) - subscription concerts, concert tours (Cologne 2003 and 2005, Interlaken, 2005, Ingolstadt with
the soloist Mischa Maisky a concert tour in Spain — 4 concerts 2010), a CD with Jolana Fogasova (arias).

The Slovak Philharmonic Orchestra was founded in 1949. Two remarkable internationally acclaimed personalities, Vaclav
Talich (Principal Conductor 1949-1952) and Ludovit Rajter (19491976, until 1961 its Artistic Director) asisted at its birth. Other
principal conductors that have played their part in the musical evolution of the orchestra include Tibor Fre3o, Ladislav Slovak,
Libor Pesek, Vladimir Verbickij, Bystrik Rezucha, and Aldo Ceccato. From 1991 to 2001 Ondrej Lenard was Principal Conductor
and Music Director of the Slovak Philharmonic Orchestra. In the 2003/2004 season Jifi B&lohlévek acted as Artistic Director. In
2004 Vladimir Vélek became Principal Conductor. From 2007-2009 he was replaced by Peter Feranec and in 2009 the French
conductor Emmanuel Villaume became the Chief Conductor. Simultaneously the conductor Leo$ Svarovsky has been Permanent
Guest Conductor of the Slovak Philharmonic since 2007 and from the 2011/2012 season also Rastislav Star.

Among the many guest conductors it is necessary to mention world-famous artists like Claudio Abbado, Hermann Abendroth,
Petr Altrichter, Karel Ancerl, Serge Baudo, Roberto Benzi, Miltiades Caridis, Sergiu Celibidache, James Conlon, Oskar Danon,
Christoph von Dohnényi, Vladimir Fedosejev, Janos Ferencsik, Mariss Jansons, Neeme Jarvi, James Judd, Peter Keuschnig, Dmitrij
Kitajenko, Ken Ichiro Kobayashi, Kiril Kondrasin, Franz Konwitschny, Alain Lombard, Fabio Luisi, Jean Martinon, Kurt Masur, Sir
Yehudi Menuhin, Riccardo Muti, Vaclav Neumann, Antonio Pedrotti, Alexander Rahbari, Karl Richter, Mario Rossi, Witold Rowicki,
Kurt Sanderling, Sir Malcom Sargent, Peter Schreier, Vaclav Smetdcek, Pinchas Steinberg, Otmar Suitner, Jevgenij Svetlanov,
Ralf Weikert, Carlo Zecchi and others. Zdenék Kosler was awarded the title of honour of Honorary Principal Conductor in
memorium. Numerous famous compsers have also conducted their own compositions with the Slovak Philharmonic Orchestra,
among others Krzysztof Penderecki and Aram Khachaturian.

The Slovak Philharmonic Orchestra regularly appears at music festivals all over Europe (Prague Spring, Prague Autumn,
Bratislava Music Festival, Wiener Festwochen, Brucknerfest Linz, Carinthisher Sommer, Berliner Festtage, Festival de Strasbourg,
Warszawska Jesien, Athens Festival, Maggio Musicale Fiorentino and Sagra Musicale Umbra). During its numerous international
tours, the Slovak Philharmonic Orchestra has performed in most European countries, Cyprus, Turkey, Japan, South Korea and the
United States of America. The slovak Philhramonic Orchestra has made a great many recordings for radio broadcasts, television and
record companies, including Opus, Supraphon, Panton, Hungaroton, JVC Victor, RCA, Pacific Music, Naxos and Marco Polo.
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The Slovak Philharmonic Orchestra is the most significant symphony orchestra in the Slovak Republic and forms teh centre of
musical life in the capital, Bratislava, whose rich music life dates back to the 18th century and is associated with leading composers
like Johann Nepomuk Hummel, Franz Schmidt and Béla Bartok. Every season the programe includes a series of theme-orientated
symphonic, vocal and symphonic and chamber concerts and special concert series for children and young listeners.

During this past concert season the Slovak Philharmonic, apart from its wealth of subscription concerts, undertook an
exceptionally successful concert tour of Spain under the baton of Rastislav Stdr, participated in an international festival in Gdansk,
Poland under the leadership of Leo$ Svarovsky and in Krakow with the conductor Alexander Rahbari. The season was concluded
with a performance at the opening concert at the Carinthischer Sommerfestival in Villach.

During the 2011/2012 concert season the Slovak Philharmonic looks forward to a variety of interesting performances on its
home stage and abroad in Linz, Austria at the Brucknerfest and in Budapest with Edita Gruberova. Under the leadership of Ralph
Weikert they will perform R.Wagner’s Parsifal at the festival in Wels, Austria. The season will be completed with concerts in the
Suntory Hall in Tokyo, Japan and the Symphony Hall in Osaka.

Francesco Bongiorno was born in Fasano (Brindisi). He studied Organ and Piano within the Music Conservatory “N.Piccinni” in
Bari, obtaining the highest marks and distinction. In the years 1994-95 he furthered his studies within the “Accademia di Musica
Italiana per Organo” in Pistoia with prof. Klemens Schnorr, attaining a certificate of Interpreter of German baroque music released
by the Tuscany Region. Subsequently, in the years 1996-1998 he attended the Universitat fir Musik und darstellende Kunst in
Wien under the supervision of prof. Michael Radulescu. He won various competitions for organ playing, placing first in category
A of the national competition in Noale (Venice) in 1991; placing second in the national competition of Viterbo in 1997, placing
second in the international competition in Pasian di Prato (Udine). He participated on a regular basis in large organ festivals which
are amongst the most prestigious in Italy, Austria, Denmark, France, Germany, Poland, Swedish and Switzerland, achieving critical
acclaim and approval from the audience. He held concerts as a solo with the Orchestra of the province of Bari directed by M.
Quaremba (Concerts of G.F. Handel), with the Collegium Musicum directed by R. Marrone and with Pfarrorchester-Kaltern directed
by R. Mur (Concert n.2 of J. G. Rheinberger) and as solo and director with the “Apulia Concert Ensemble” (Concerts of J. S. Bach).
Recognition is considerable from critics like E. Girardi, M. Matyscak, J. Temsch, who comment very positively about his executions
of Bach (of which he has executed the entire organ work in a cycle of thirteen concerts), many of which include compositions by
Max Reger and the romantic repertoire in general. Francesco Bongiorno has recorded various CDs for Euromeeting, Polifemo and
the Bottega Discantica, the third part of the Clavier-Ubung of J.S. Bach being recorded live.

French organist Olivier Latry is considered one of the most notable organists of his generation, not only in France, but on
the international scene as well. He was born in Boulogne-sur-Mer, France, in 1962 where he began his musical studies. He later
attended the Academy of Music at St. Maur-des-Fossés, studying organ with Gaston Litaize. From 1981-1985 Olivier Latry was
titular organist of Meaux Cathedral and at the age 23 he won a competition to become one of the three titular organists of
the Cathedral of Notre-Dame in Paris, beside Philippe Lefebvre and Jean-Pierre Leguay, succeding Pierre Cochereau. In 1990 he
succeeded his teacher, Gaston Litaize, as an organ professor at the Academy of Music at St. Maur-des-Fossés. In 1995 he became
organ professor at the Paris Conservatory. He still runs this position with Michel Bouvard. Olivier Latry, who has performed in more
than fifty countries on five continents, considers himself an ambassador of seventeenth to twentieth century French organ music.
Today he is counted among the most noted “improvisers” in the French tradition. He has also a particular interest in contemporary
music and has premiered works of French composers Xavier Darasse, Claude Ballif, Thierry Pécout, Vincent Paulet, Thierry Escaich,
and Jean-Louis Florentz. In early 2000 he performed three complete cycles (six recitals each) of the organ music of Olivier Messiaen,
at the Cathedral of Notre-Dame in Paris, at the Church of St. Ignatius Loyola in New-York City and at St. Paul's Cathedral, London.
These performances were followed by a recording for Deutsche Grammophon of the complete organ works of Olivier Messiaen
at the Cathedral of Notre-Dame. In addition to concerts and teaching, Mr. Latry has made his mark through recordings. Thus
far he has several CDs to his credit, including music of Bach, Widor's Symphonies 5 and 6, Vierne’s Symphonies 2 and 3, the
complete works of Duruflé. With Deutsche Grammophon, he has recorded a transcription programme called ,Midnight at Notre-
Dame”, and a CD of works by César Franck. More recently, he recorded the Poulenc Concerto and the Barber , Toccata Festiva”
with the Philadelphia Orchestra, and the Jongen , Symphonie concertante” with the Liege Orchestra. For his work in the field of
organ performance and studies, Olivier Latry was awarded the Prix de la Fondation Cino et Simone Del Duca in 2000, as well as
a Fellowship ,Honoris Causa” from the North and Midlands School of Music in 2006, from the Royal College of organists in 2007
and the McGill University in Montreal in 2010. He was also awarded “International Performer of the year” by the American Guild
of Organists in April 2009 in New-York.



DISPOZICIA / SPECIFICATION

stavitel / organbuilder - GERALD WOEHL, 2010

I. MANUAL, HW (C - &°) lll. MANUAL, Schwellwerk (C - &°)

Principal 16’ Bourdon 16’
Bordun 16’ Diapason 8
Principal 8 Flite traversiére 8
Rohrfléte 8 Cor de nuit 8
FlGite harmonique 8 Viole de Gambe 8
Viole de Gambe 8 Voix céleste 8
Octave & Dulciane &
e Spitzflote & FlGite octaviante &
= Franz Lorch Quinte 2% Quinte 2%
Octave 2 Octavin 2
Cornet 5fach 8 (od/from ') Tierce 135
Mixtur major 5fach 2 Cimbale 3fach V'
Mixtur minor 4fach 1 Bombarde 16’
Trompete 16 Trompette harmonique 8’
Trompete 8 Clairon harmonique &
Tuba Archiepiscopus 8 Basson Hautbois 8
Voix Humaine g
Tremulant

Il. MANUAL, OW (C - &°)

IV. MANUAL, Solo (C - &)

Tuba 16°
Quintade 16’ Tuba Archiepiscopus 8
Principal 8 Klarine &
Stanislav Surin Unda maris 8 (od/from c1) Glocken g
Gemshorn g
Gedackt 8 IV. FERNWERK
Quintade 8 (pldnovany v II. etape / planned in the II. phase)
Octave 4
Flote & Gedackt 16°
Nasat 22 Principal 8
Octave 2 Bordun g
v/ Blockfléte 2 Gambe g
> Terz 135 Vox angelica g
: Quinte 1 Fugara 4
= i Sifflote 1 Traversflote 35 &
" Sesquialtera 2fach 22 4 13 Flageolet 2
= . Mixtur S5fach 2 Harmonia aetheria 3fach
/ o Fagott 16 Horn 8
; Oboe 8 Vox humana 8
; Tremulant Tremulant

Francesco Bongiorno Bogdan Narloch

|




FERNWERK PEDAL
(pldnovany v II. etape / planned in the II. phase)

GroB Gedackt 32
Gedackt 16’
BaB 8
Cello 8
Horn 8

PEDAL (C - f1)

GroB Bordun 32" (ext.)
Untersatz 32" (ext.)
ContrabaB 16’
PrincipalbaB 16" (trsm.)
Violon 16’
SubbaB 16’
GedacktbaB 16" (trsm.)
OctavhaB 8
Violoncello 8’ (ext.)
Gedackt 8’ (trsm.)
Octave 4
Hintersatz 6fach 2%
GroB Posaune 32" (ext.)
Posaune 16
BaBtrompete 8
Bombarde 16’
Clairon 4

Tuba Archiepiscopalis 8’ (trsm.)
Klarine 4’ (trsm.)
Glocken 4

SPOJKY / COUPLERS

II-l

III-1

IV-I

| BaB Octavkoppel

III-1 BaB Octavkoppel
IHI-I1

III-l BaB Octavkoppel
IV-II

[l BaB Octavkoppel

|-P

I-P

III-P

[II-P Diskant Octavkoppel
IV-P

IV BaB Octavkoppel

IV Diskant Octavkoppel

POMOCNE REGISTRE / SPECIAL EFFECTS

Trommel

Glockengelaut (zvony / bells)
Zimbelstern

Nachtigall (slavik / nightingale)
klassischer Wind an

Walze | an

Walze Il an




PROGRAM

§tvr£0k/ Thursday 11. augyst 1 19.00 h.
JAN VLADIMIR MICHALKO / Bratislava - Slovakia

Stvrtok / Thursday 1§_ august 1 19.00 h.
FRANZ LORCH / miinchen - Germany

Sturtok / Thursday 25. august / 19.00 h.
BOGDAN NARLOCH / kozsalin - Poland

Piatok / Friday 2. septeg1ber /19.00 h.
STANISLAV SURIN - organ / Trnava — Slovakia

RASTISLAV STUR - dirigent / Bratislava - Slovakia
SLOVENSKA FILHARMONIA

V spolupraci so Slovenskou filharméniou

Sturtok / Thursday 8. September 1 19.00 h.

FRANCESCO BONGIORNO / selva di Fasano - 111

Sturtok / Thursday 15. September 1 19.00 h.
0L|V|ER LATRY [ Paris — France

V spolupraci s Francizskym institatom v Bratislave

Dramaturgia a produkcia festivalu: TRIBUS MUSICAE
Design: Radoslav Marko — CDM | www.cdm.sk
Foto na obalke / Cover photo: © 2011 Pavel Kastl,
Foto — Festival 2010: © Ilja Michalic

Anglicky preklad / English translation: Matej Barto$
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Zmena programu vyhradena
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